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Serene areti re ueicut Con.) fa: 
THANKYOU: Mom (Shelley) and Dad (Paul) for ae ae Jessica = me into this crazy world. I love you! Jenny ) 
Sharp, “my wife/my love/my life,” for patiently giving me months to devote to finishing The FIB issues TWELVERUM 
(12) and 13. You have been very understanding about my tunnel vision—obsession—with finishing these issues 
simultaneously. I love you. My sister, Jessica Shaffner, for suggesting I add the word “organic” to a sign in a particular 
comic. I love you infinitey! Phil Elverum for the latest front cover (originally painted for issue 11) and the illustrations, 
You have been instrumental in many ways with regard to The FIB issues 4-13. Also, thanks for suggesting the canoe trip; I 
Is SUE enjoyed our conversation while touring the two lakes. [ll always remember it. Lastly, thanks for the advanced copy of “No 
| ELEVEN Flashlight”—I can’t stop listening to it! Genevieve Castree for the book Die Fabrik—-your art is very detailed and simply 
: fun to try interpreting. Also, thank you for the conversation and for being so hospitable throughout the interview and two 
separate photo-opts. Bret Lunsford for the conversation, for founding What-The-Heck-Fest, and for the impromptu 
illustrations (the #12 on the front cover, the “EGGSISSTENCE” and the “Cloud Factery Machines”, as seen in the WOELV 
article; and the foot with “Freedom Isn’t Free”. I plans the time you took to do all that. Thank igs for reading The FIB. 
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Phil Elverum’s Art this page: Rough sketch for a Mt. Eerie related 
“SINGERS” album & Unused FIB issue ELEVEN cover, that Jimi 
manipulated and made into a TWELVERUM cover for The PHIB 
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Jimi Sharp did ALL comics, photographs, interviews, ete & ae 
for The os TWELVERUM (12) unless otherwise stated inside issue 12 
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WITH REGARD TO ALL TRANSCRIBED 
CONVERSATIONS: 
In an effort to conserve space, the original conversation was 
not transcribed in its entirety, however, all portions of text 
included in the article do appear in the order spoken. A 
HEADING appears in place of conversation that was edited 
out for the sake of length and fluency. Aside from words that 
_ appear in brackets [Notes from the Editor] to help clarify the 
text for the reader, no additional words have been added to the 
text that were not recorded on tape during the conversation. 
However, certain words—including but not limited to the 
word “like” and the inarticulate sounding “Uh’—were 
excluded when the Editor believed they served no useful 
purpose in conveying the speaker’s message. Also, when an 
 ellipse...occurs it a sentence it is replacing a series of words 
that have been edited out for the sake of clarity. When an 
ellipse...occurs at the end of a sentence it indicates that the 
US was interrupted orig pmpletine a sentence. 
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I had a chance to sit down with Elliott Smith once, however, I did not have the 
opportunity to ask him the many questions I had intended to ask for an article I knew 
would eventually appear in The FIB. I regret to write that my many unanswered questions 
will forever remain unanswered. Thus, I dedicate this issue—TWELVERUM—to Elliott. A 
few of the photographs I took of Elliott at a Tower Records performance in Seattle on 
September 10, 1998 were meant to be used for the aforementioned article but appear 
here instead. I’ve been blessed to have attended some amazing soulful folk, punk, and 
rock performances by independent musicians up and down the I-5 corridor, but never 
before or since the one Elliott Smith show I attended, have I witnessed audience members 
shedding tears and sobbing during a live performance. Although I was not compelled to 
cry on that particular day while listening to Elliott Smith, those individuals whose 
emotions were affected so deeply by Elliott’s music have made me appreciate his songs 
all the more since that experience. Thank you Elliott for creating music that continues to 
evoke feelings in me I cannot properly articulate here and now. I love your songs. 


ee 


P.S. Elliott’s performance was absolutely outstanding! 
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RAP” -Elliott Smith (signed on a copy of The Rocket) 9 
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ELLIOTT SMITH: AUG. 06, 1969-OCT. 21, 2003 
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PHONETIC: Jen—Vee—ev 

Jimi Sharp: This is Jimi Sharp for 
The FIB issue Twelverum and this is 
Genevieve [Pronounced Jen—Vee— 
ev], is that right? 

Genevieve Castree: Yeah, Genveieve 
[Jen—Vee—ev]. : 

JS: I’m setting up the scene. We’re 
sitting on the [long pause] grass. 

GC: Lawn [Spoken simultaneously as 

- Jimi said “grass” .] 

JS: Lawn. 

GC: There’s dandelions everywhere. 
JS: The sun’s out and people are 
preparing for a show tonight, “The 
Weeds”. [I was not able to stay late 
enough for the show because I wanted 
to spend time with family in Anacortes 
before returning to Olympia that 
evening. | 

GC: And “Birdie” and people are 
playing horseshoes. 

[Soon the loud motor of a nearby 
lawnmower would force us to move 
our conversation out of the warm sun 
and into a slightly more shaded patch 
of lawn, which was closer to a game of 
horseshoes’ sporadic clanking sounds. | 


PAMPLEMOUSSI 

JS: Do you have any music out 
already? 

GC: Yeah, I have some music out. I 
have a book that comes with a record 
called “PAMPLEMOUSSI’ and I 
don’t have anything else, but it’s a big 
book and it’s 68-pages and there’s a 
record, a 12-inch record that comes 
with it. It’s 12 by 12, the book. 

JS: If people wanted to order this, are 
there multiple copies available. 
GC: Yeah, they can order it through 
the K Records’ web site 
[www.krecs.com] or mail order 
department...and if you look for it on 
the Internet you can find it. 
[Throughout our entire conversation 
voices of many other people including 
children can be heard as a game of 
croquet is played nearby. | 


HE WAS A POET AND I DIDN’T KNOW [IT] 
JS: So, you were raised in Quebec 


right? 
GC: Yeah, I was. iembonien 
small town around Quebec City and I 
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was raised most of my life in Montreal. 
JS: Today when I was with you and 
Phil over at the studio. Not the “Stu, 
Stu, Studio” but the? 

GC: Ink River Studio. I didn’t give it 
that name. It’s just out of respect for 
the person who owned it before us, and 
the fact that they died. 

JS: And let’s go into that because that 
[micro-cassette tape recorder] wasn’t 
recording the last time we talked about 
that. [Unbeknownst to me at this 
moment, I had recorded the earlier 
conversation but forgot.] The person 
who died who occupied the studio 
prior to you and Phil, you guys named 
it in honor of him—Ink River—and his 
name was? 

GC: His name was Robert Sund and 
he was a poet and, I didn’t know that, 
but Phil told me that he was a painter 
also. And he was kind of a well- 
known Anacortes personality. He had 
a sign that was in my room of the 
studio that said, “Ink River Studio”. 
So, it’s not the name that I would have 
chosen but just the fact that he named 
it that, I decided that I should leave it 
at that. 

JS: That’s neat. That’s respectful. 
GC: It’s better than a name made from 
a Phil Collins song. 





com 


“50/50” 

JS: So, what was the last show you 
played? 

GC: The last show that I played was, I 
believe, it was in Victoria, British 
Columbia. I played with Phil...at a 
collective called the “50/50”. I used to 
live in Victoria so it was kind of a neat 
night because I used to live there and I 
hadn’t been there in a really long time. 
In about a year so it was really great to 
see all these people that I knew. 
Noticing everybody’s changing, like 
all the faces. 


BILINGUAL COMMUNICATION 
JS: Phil was telling me today that 
basically he lived in Norway 
for...five...months, came back in 
summer of 2003 and you guys had 
exchanged letters or...mail. 

GC: Correspondence. 

JS: Correspondence. And then when 
he came back, you guys went on tour 
together...could you tell me about 
that? 

GC: Well, first of all the tour that we 
went on was this impossible tour 
because we went on a tour of 
Vancouver Island, which is kind of 
ridiculous because if you’re a touring 
musician, you don’t go on a tour of 
Vancouver Island because there’s one 
place to play where you can make 
money. Maybe two places if you’re 
willing to play a seedy bar but it was 
mostly... Victoria and 
Nanaimo...basically we went away on 
tour for a week of Vancouver Island. 
JS: Victoria...is that where the 
“50/50” is you were telling me about? 
GC: Yeah, it is. So, Victoria is at the 
very south tip of Vancouver Island and 
we went up half way, we went all the 
way up to Tacino [Spelling?]. So it 
was just a tour for enjoyment, we 
didn’t make any money really, but it 
was also really nice to go through 
towns like Port Alberni where there’s 
nothing that happens. All these 
teenagers came, we played a yard show 
and people’s reactions to music being 
played—tlive music being played, in 
that setting—in the backyard, they 
didn’t really know how to react to it. 
_| Everybody was just kind of 




















interrupting, in the middle of songs, to 
talk to us and stuff. 

JS: Really? 

GC: Yeah! It was really neat! 

JS: That’s cool. 

GC: Because it felt like the way it 
should feel like. Yeah, people just 
being like, “Wait a minute. What are 
you trying to say while you’re trying to 
sing?” And then of course you have to 
stop and explain what you’re trying to 
say, but then it feels like you’re getting 
the participation of the people rather 
than you being on stage and 
unreachable, invincible. 

JS: Yeah, you’re with them, with the 
audience. Were you singing in French, 
obviously, because I think you only 
sing in French, right? 

GC. Yeah, I only sing in French and 
yeah, I was. It’s really weird the way 
that I sing in French and I don’t really 
think about it very much because 
whenever I’m playing I always think— 
I know that—I m very aware that I 
sing in French and that not very many 
people speak French but I always 
forget about it when I’m on stage and I 
just sing and I just figure that 
everybody—TI always have this feeling 
that I’m communicating with people 
even though I’m telling them these 
words that they... 

JS: You are with your emotion. 

GC: Yeah, I guess so, but I am saying 
things sometimes that are beyond the 
emotion. You know like if you say 

. something witty or if you say 

something that makes a lot of sense; 

you feel makes a lot of sense, nobody 
knows that. [Laughs] 

JS: Right, and I can say this from 

experience having seen you 

perform...the emotions you evoked or 
is evoked the right word? 

GC: I guess, “communicating”. 

JS: Communicated—because I 

couldn’t understand a word you were 

saying but it sounded great and you 
could have been saying terrible things 
to the audience but it sure sounded 
great. I mean, the emotion you put into 
it, how you carried a note...it carried 

throughout the whole room. So I 

thought, “Wow! This is really 

passionate, whatever it is she’s singing 








¥ Below: Genevieve¥j Elementary School 


about.” 

GC: Yeah, well thank you. I guess I 
feel like I should do something else, 
like I should maybe pass around 
translations of my lyrics in the room 
while I’m singing so that way people 
know a little bit more or have a better 
idea or maybe have subtitles. [Laughs] 
JS: That'd be cool. 

GC: Something...Pay a person to hold 
the signs up. | 

JS: Yeah, that’s a good idea...even as 
a humorous thing to do. It'd still be 
cool. 

GC: There’s been a couple times in 
the past that people have seen me play 
and written—You know how 
everybody feels like they’re allowed to 
be a music reviewer on the Internet and 
there’s been a couple times that people 
have said things like, “Well, she needs 
to work on her music more.” You 
know like saying that I need to work 
on my songs more. I get kind of 
frustrated because I’m like, “You don’t 
even know what I’m saying! Just 
don’t come to the show. You know, if 
you want to come to the show, you 
come to the show, you sit down and 
you listen to me singing but just leave 
the room if I’m singing and you think I 


| should work on my songs more 


because it’s like, “You don’t even 
speak French.’” 





WAS—HOW DOI LIVE WITH 
THE ROMANCE?—THE SONG? 

JS: What was the name of the song— 
it was really cool—where Phil, I 
believe was singing on the stage with 
Adrian Orange, all of a sudden you 
sing from the back of the room and it 
was like, “Wow! It was cool!” I 
didn’t expect it and everyone turned 
around to see where you were and you 





might have been standing on a chair 
but I’m not sure if you were or not. 
You were in the very back of the 
venue. 

GC: I think that maybe I was sitting 
down. I think that there might be a few 
songs or maybe just one that night but 
it’s something that we do a lot. [Il be 
sitting in the audience and Ill be 
singing from the audience because 
there’s some certain, you know, there’s 
some lines that ’m supposed to be 
singing that he can’t sing at the same 
time. It’s always such a strange 
reaction because people in the 
audience will turn around and 
sometimes they give me really dirty 
looks because they’ re like, “What’s 
going on?” And at first I had to deal 
with the fact that everyone was looking 
at me and I was being stared at and 
people were mad! 

JS: Really? They didn’t know that 
you were part of the performance. 

GC: Yeah or they didn’t know that 
[Laughs] it was okay, that Phil was 
cool with it and I guess everybody was 
just kind of... 

JS: So was it impromptu or was it 
planned? I mean is it part of the song? 
GC: It’s not something that we 
discuss [Prior to the performance] but 
it’s, it’s like... most of the songs that I 
do that, Phil recorded those songs and I 
actually—he asked me to come over in 
the microphone and say those things. 
Where on the song when he recorded it 
he did a second vocal track that he 
can’t sing while he’s singing the other 
one. So, yeah I do it and you know, 
we talk about it sometimes [After the 
performance]...sometimes Ill have a 
time that'll Pll be kind of insecure 
because I have gotten really dirty looks 
at a show and I’ll just be like, “Was it 
okay that I did that?” And he’s like, “I 
love it when you do that!” 

JS: What I experienced was all of a 
sudden you’re singing and it reminded 
me of wearing headphones. ..it was just 
weird, it was like stereo. 

GC: I like that, I like the idea of 
having; I would really love it if, I mean 
Phil will play songs sometimes and the 
whole audience sings and sometimes 
he’ll just stop singing so I can just 



































listen to everybody singing ‘cause it’s 
so, like sometimes when he does that 
there’s so many amazing singers in the 
room and you just listen to what 
everybody's doing. 

JS: Do you remember the name of the 
song that happened that night that you 
guys did that to? 


GC: I think that there might have been | 


afew. I don’t know which one in 
particular it could have been. There’s 
about five or six songs that we do that. 


PAMPLEMOUSST. A STORY 
WITH NO TEXT 

JS: Okay well your art. Now you 
have the 12-inch with...68 pages that’s 
like a zine basically but it’s really a 
book, right? 
GC: Yeah, it’s a book. 
JS: It’s basically a story? 
GC: Yeah, it’s like a story in... 
JS: French? 
GC: Yeah well, not really because the 
lyrics of the songs are in French but 
there’s only titles, there’s no; None of 
the characters are talking to each other 
in the drawings themselves so you can 
kind of follow without... 
JS: Visually? 
GC: Yeah, you can follow visually. 
And I guess a lot of people get turned 
off when they look at my work because 
they think they can’t read it because 
they see the titles are in French so 
they’re like, “I can’t read French.” But 
then you're like, “No, no. Listen you 
can read this.” 


Tout Seul Dans La Foret En Plein Jour 
JS: You have a future album and 


you re recording it at Ink River Studio? 
GC: No, actually I recorded most of it 
at Dub Narcotic in Olympia and yeah 
we're probably going to mix it. We . 
just call it “the studio” we never call it 
“Ink River”. But actually the 
recording part of it is called 
“Nowhere”. 

JS: That’s what Phil was saying. 

GC: So we call it Nowhere like when 
it becomes recording, “Nowhere” is 
just Phil’s recording studio. We did 
most of it at Dub Narcotic and...it was 
really exciting for me to be in that huge 
room. I wanted to do most of it at Dub 





Narcotic because it’s all songs that are 
about war and I just thought that the 
big room you could just run around 
and yell and just make as much noise 
as you want but have big drums and 
big huge sound. 

JS: Cool. 

GC: Yeah, it’s really nice. 

JS: So when you recorded this...do 
you use multiple tracks for your voice? 
GC: Yeah, I did. I used a 
few...there’s a lot of everybody talking 
at the same time sort of sound. There’s 
a lot of weird layers of voice that don’t 
really go together. I’m king of 
wondering what it’s going to sound 
like. 

JS: It’s a collage. : 

GC: I’m wondering what it’s going to 
be like for a normal person to listen to 
at the end. 

JS: You haven’t heard the final mix 
yet because you guys are still... 

GC: Yeah, we’re still mixing it and I 
have, I mean I do it and then I’m really 
into what I’m doing and I’m like, “Ah, 
yeah this is great!” and then I play it 
for Phil and Phil is like, “That’s 
crazy\” [After flipping the micro- 
cassette tape over to side two Jimi asks 
Genevieve to explain the voice concept 
further.] I guess it’s just like 
conflicting voices, like you know, 
people interrupting each other but it 
doesn’t sound like—lIt just sounds a 
little bit crazy. It’s my voice I don’t 
change my voice around. It’s always 
my voice but it’s just layers and it’s 
weird because all the songs are about 
war but it’s my own personal 
interpretation of war because I haven’t 
been to the Middle East, I haven’t been 
in the Navy...I was trying to not 








describe things that I had never 
experienced myself but I was trying to 
also put myself in the skin of, for 
instance I have this song that the title 
of the song is the harshest part of the 
song, but the title of the song is, The © 
Man Who Has Just Stepped On A 
Landmine. 

JS: Wow! 

GC: And that I was trying to make a 
song where I was describing what to 
me, it would be like having just 
stepped on a landmine. And the man 
in my song is obviously someone that 
you don’t know what he is, which part 
of what side he is. You don’t know if 
he’s a civilian. 

JS: Ambiguous. 

GC: Yeah, a lot of it is ambiguous and 
I was trying to imagine what does it 
feel like? Like what is it like? You’re 
hurting you’re in so much pain but 
everywhere in your body at the same 
time so is it your leg that’s hurting you 
or your arm? 

JS: And I guess it wouldn’t matter if 
you were the American, perhaps the 
Iragi, 1t could be a French person it 
could be anybody. It doesn’t matter 
you'd feel the same thing. 

GC: Yeah, it could be a U.N. soldier 
or it could be someone somewhere in 
Serbia. 

JS: That’s true. 

GC. It’s mostly war within the self. 
It’s war within yourself. 

JS: Like a metaphor? 

GC: Yeah, well I think that most of 
war in general is because someone has 
some major issues that they have to 
deal with personally...So that’s why 
my record is so much about that. It’s 
just like, “What is wrong with you?” 
And the name of the record is, Alone In 
The ...In French it’s, Tout Seul Dans 
La Foret En Plein Jour. 


| JS: Should I write that out in French? 


GC: You don’t have to write it out in 
French. Basically the name of my | 
record is something that in English 
translates to, Alone In The Forest In 
The Middle Of The Day. 


oO 


—\ 











NORTH AMERICAN PERSPECTIVE 
JS: You're saying this is a metaphor 
for a personal war inside oneself. Now 
could this be one’s conscience?... They 
have guilt and maybe like a war inside 

oneself, like for me when I used to 
smoke cigarettes I know it’s terrible 
and it’s killing me but I was addicted 
so I really wanted to do it and I’ve 
since quit but that was like a war 
within myself...that kind of a war? 
GC: Yeah. Yeah! 

JS: Or I really hated somebody’s guts 
for doing something mean to me and I 
just didn’t want to ever talk to them 
again? Something like that? But then 
you forgive them and you grow. That 
kind of war? 

GC: Yeah, that kind of a war. Well 
the name of my record is about being 
Alone In The Forest In The Middle Of 
The Day. It’s just basically, here you 
are, you re surrounded by vegetation, 
trees it’s sunny. You're doing all right, 
if you're hungry there is food growing 
around you. But the thing is that even 
though you’re in that setting most 
people—If you would put anyone 
alone in the forest like that in the 
middle of broad daylight—they don’t 
really want to be alone there. Like 
even in a small forest that you can 
walk straight out of, you don’t really 
want to be there and why is that? 
What is threatening to you? It’s like; if 
you’re alone in the middle of the street 
in the middle of the day there is a lot 
more danger. 

JS: That’s true. 

GC: It’s so much more terrifying. 

JS: Do you think it has something to 
do with one’s conscience? Like 
whether or not they feel guilt for bad 
things they’ve done? 

GC: Yeah well, I think that it’s...the 
same way that some people avoid 
thinking of certain things because, or 
avoid doing some certain things 
because they know that they’re in 
denial. It’s like the example that you 
were giving, someone who’s a smoker 
and them totally knowing that it’s 
wrong for them but finding excuses 
and excuses and excuses to not quit. 
JS: Right, that’s denial. 


GC: Or people who commute 


| everyday alone in their car, you know 


theyre complaining about the traffic 
jams, but they're still commuting 
everyday and there is a way out of it 
but they don’t want to have to do the 
steps themselves. 

JS: Yeah, they just complain. 

GC: So I think that’s mostly what it’s 
about. Because yeah, Iam a North — 
American person, as much as I would 
like to sound worldly and everything, 
the fact that I’m French speaking 
doesn’t keep me away from being a 
North American person. I was raised 
in this part of the world and I have 
seen cars everywhere and ugly 
highways and motels and everything, I 
can’t pretend that this is not who I am. 
I’m seeing everything from my 
perspective, which is a North 
American perspective. 





ONE PIECE AT A TIME 

GC: You know it is hard for me not to 
be ethnocentric sometimes because I’m 
Canadian and so many people around 
me in the United States are like, “Oh, I 
want to move to Canada!” ...But the 
thing is that you think about it and it’s 
like, pay attention to what’s happening. 
Yeah Canada okay cool, Canada hasn’t 
done so much bad, but Canada has 


only 27-million people you know. 


JS: That’s not very many! 


GC. That’s not very many it’s like the 


population of... 

JS: Southern California. 

GC: Southern California, exactly. 

JS: The United States has 300-million. 
GC: Yeah, so it’s like Canada has that 
many people and Canada is kind of 
like, I feel very often, Canada is like, 
let’s say this family. Like you’re the 


| father of a family or the mother of a 


family and your neighbors beat up their 
children and you hear them beating 


their children. You know that they’re 
doing it, you see them, you see the 
bruises on their children but you don’t 
say anything about it. You don’t say 
anything about it because you don’t 
want them to come and beat you up or 
you don’t want to get in trouble or you 
don’t want the neighbors looking at 
what you’re doing. You’re like, 
“Okay, that’s their house, they’re 
doing their thing. We are doing our 
thing here and we don’t want to get 
mixed up with any bad stuff.” And it’s 
like actually no; you can’t live your 
life that way. 

JS: Would that be like Canada being 
the good family, not necessarily [the] 
good family, the family whose not 
beating their kids? 


- GC: Yeah, but they’re not the good 


family for not telling... 

JS: That makes sense. 

GC: I think that it’s every country’s 
responsibility right now what’s 
happening in the world. I think that 
every single European country that’s 
part of the European Union and the 
other countries like Switzerland and 
Norway...they’re responsible. They 
have to do something about this. 

JS: Are we talking about Iraq? Global 
warming? 

GC: Not even. I’m just talking about 
every single piece of the problem, like 
every single piece of what’s happening 
that’s wrong in the world. 

JS: Famines. 

GC: Africa, the situation of Africa. 
The way Africa is being treated like it 
doesn’t exist, people turn away from 
Africa all the time. They have to make 
a Hollywood movie for people to care 
about Africa for an hour and a half. 


THE WHOLE RECORD IS 
ASKING A LOT OF QUESTIONS 
JS: So the theme, if I can call it the 
theme, is kind of about war? 

GC: Yeah, all of the songs talk about 
war and it might be abstract to some 
people, but once you know that the _ 
whole record is about war you know 
that you can find a war in each song. 
JS: Right. So you’re saying that you 
don’t necessarily have to take it 
literally it’s metaphor? 
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GC: Yeah it’s metaphor and also I 
don’t feel like I’m in a position where I 
should be allowed to tell people what 
to do. I’m not giving people the 
ingredients to this recipe for happiness 
or something or a recipe for peace. 
The whole record is asking a lot of 
questions. 

JS: Observing? 

GC: Yeah, but it’s mostly asking 
questions. It’s not making comments 
as much as it’s asking questions. It’s 
like, “What is this? Why are we doing 
this? Are you okay? Am I okay?” 

JS: Yeah, 1 was going to say...you 
and Phil create artwork—music, 
visual—and to me it’s a beautiful 
thing, so you might have all this misery 
in the world...it’s like ying and yand, 
good and bad. You wouldn’t know 
what warmth was, like hot water, if 
you didn’t have cold. 

GC: Yeah, it’s true. 

JS: And so without all this AIDS and 
war and landmines, I guess your 
artwork is a reaction to that and it’s a 
beautiful thing. 

GC: Yeah, it’s a nice way to look at it 
but you know I really wish sometimes 
that I could just carry around the 
feeling of being like, “Oh, I’m making 
beauty in the world.” But the way I 
feel about it most of the time is that I 
should just be doing something else. 
I’m feeling like, “Oh yeah, I’m singing 
songs that’s cool.” Like the fact that 
I’m singing songs in French and 
nobody understands is like, if I want to 
have a message to communicate I need 
to communicate that message in 
another form than playing shows 
because nobody knows what I’m 
doing. But I always hope that I’m 
going to pique people’s curiosity when 
I’m playing in front of them and they 
like it the way it sounds and they’re 
going to try to look in to what ’'m 
saying because I do translate my lyrics 
down in the printed form with my 
records. 7 

JS: You doin English? Translate? 
GC: Yeah. 

JS: That’s great, that helps. 


06 





WWW.BEGUILING.COM 

JS: [Speaking directly into the 
microphone] Genevieve is a talented 
artist. I’ve seen her art and I suggest 
she should have an art show and put 
some of her artwork up for sale. Have 
you ever done that? 

GC: Yeah, I have done that a lot 
actually. I’m selling my artwork 
through this web site. It’s through this 
web site called the Beguiling. 
www.beguiling.com It’s people in 
Toronto...a very nice man who owns a 
comic book store there and he sells my 
original artwork there on his web site. 
I have had a lot of gallery shows, 
actually when we went to Iceland, we 
went there because I was having a 
show as part of this group exhibition at 
the art museum of [inaudible on 
cassette tape]. 

JS: That’s what we were talking about 
last was Iceland... [That conversation 
was edited out.]...So you had an art 
show in Iceland and you sold your 


| artwork? 


GC: No, I didn’t sell my artwork 
because it was a museum show so you 
don’t really sell your work in a 
museum. I’m not that into selling my 
drawings because it’s really hard to 
part with them sometimes and also you 
don’t know—selling my drawings 
sometimes...for how much time I have 
put into them, it just makes it so that 
the prices are really high and it’s really 
unfair to me the idea that people like 
me can’t afford to buy my drawings. 
You know? So, it makes me really 
uneasy but I have traded. 

JS: [Pll trade you something, on the 
record, for one of your drawings. 


GC: [Laughs] 


I WANT TO LEARN FROM THEM 
GC: We’re so blessed doing what 
we’re doing... We’re lucky, we’re just 
traveling and that’s why I feel like 
maybe I should have some change of 
career eventually in my life because _ 
here I am just basically doing exactly 
what I want to do in life, which is 
probably good energy to circulate 
around and making a living off of it but 
then am I really directly helping 


people? I don’t think that I am directly 
changing things. I feel like there 
should be another job that I could be 
able to do where I could speed up the 
process of helping out people. Like 
give more of myself rather than just 
make beautiful things. I had heard this 
thing where some people think plastic 
surgery is really great because it makes 
the world look more beautiful. And 
sometimes I think, you know, of course 
I’m drawing and I’m playing music, 
it’s not that intense but in my mind 
sometimes I feel like it’s not really 
doing that much more to help. You 
can communicate a message through 
that but there’s something else I could 
be doing. __ 

JS: My perspective...basically my 
perspective of all that is, everybody 
has their niche in life and you can 
choose your niche...you’re a musician. 
I would gladly give you my...job...and 
I would gladly draw [and] publish. I’d 
trade with you any day because like 
they say, “The grass is always greener 
on the other side of the fence.” But 
again on the other hand I have 
traveled...when you’re overseas away 
from everyone you love and away from 
things that are aesthetically pleasing— 
it could be music, art—life sucks. In 
laymen’s terms life isn’t that 
enjoyable...and what you do, with 
your art, that is the only pleasurable 
things I had for six months [while 
traveling overseas] was visuals and 
music to keep me going happy...So 
what I’m saying just from experience it 
could be somebody who’s, I don’t 
know, it could just be somebody who 
is kind of depressed and they relate to 
an image you've drawn, that’s why it’s 
on their wall or just something you’ve 
recorded and they listen to it 
repetitively. Like me, I listen to the 
same music over and over and over. It 
drives some people I know nuts! So if 
I was you, maybe you feel a calling to 
do something different, to directly help 
people, but in my opinion artists [and] 
musicians they’re helping society just 
by expressing things that others aren’t 
as talented to express, like myself. 
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GC: Yeah, I guess it’s kind of when 
you make that kind of analogy that the 
grass is always greener well maybe I 
think that very often I feel that my 
grass is too green and it’s not because I 
want things to—there are some things 
in my life I absolutely don’t want to 
have them change and I’m like, “Oh 
no, this is a big deal. This has to stay 
that way.” I think that I just feel like 
that if I was really putting my money 


- where my mouth was I would be 


sacrificing more things in my life for 
the benefit of other people. But the _ 
thing is that I don’t want to sacrifice 
some things in my life and then have 
other people who already have so 
much have it. You know? Which is 
something that unfortunately seems to 
happen a lot more around here. 

JS: To me it doesn’t sound like you 
take anything for granted. It sounds 
like you’re thankful and you recognize 
that you’re blessed and you’ re 
talented... From what I’ve seen, on the 
record, it didn’t look like you guys 
were splurging in excess of 
consumerism or anything. You know 
what I mean? 

GC: I think that if we compare 
ourselves to people, the average 
American, of course we’re not 
splurging but I just think that we are 
definitely splurging everyday a little 
bit just the fact that we travel so 
much... 

JS: Just for the record if you did 
decide to quit traveling [and] quit 
seeing the world would you quit doing 
your art and selling your art? 

GC: I think that the other part is that 
when I was little, drawing was so much 
of my life it was basically like, you 
know, I was raised by my mom but 
drawing raised me so much. 

JS: Really? 

GC: Yeah, I think that at least as 
much as my mother did. Drawing was 
so much a part of you know, closing 
the door and being alone in a room and 
drawing was so—that’s what kept me 
sane and that’s what kept me—lI was 
more into drawing than playing with 
toys. I just feel like I go crazy if I 
don’t draw. I have to do a little bit of 


pe 


EGGS ISTENCE 
drawing or else I just go completely 
berserk. 

JS: Do you rip up your stuff if it’s 
not—Are you a perfectionist? 

GC: I don’t think it’s because of that. 
I think that when I ripped up, recently 
more recently when I’ve ripped up my 
stuff it’s just because I felt so helpless. 
I felt like it was so ridiculous! 
Actually it’s not because I was being a 
perfectionist, I don’t see it that way 
anymore. I used to see it more that 
way but now I just see it like, “What 
am I doing spending so much time 
doing this?” I need to be doing 


| something better. I need to be doing 


something that is more active, more 
productive I need to be doing 
something that is going to change 
things. 

JS: Wow...it sounds to me like it’s 
deep in you. 

GC: Yeah, I feel like I’m not doing 
enough. : 

JS: I have an idea...If I had your 
talent and your drive to help others I . 
would do a benefit thing where I would 
either come up with a theme of 
drawings, like say if you were going to 
help AIDS victims, children in Africa, 
say Mauritania, West Africa or 
something and you wanted to help 
them...draw some things of 
Mauritania. You know what I mean? 
Sell it, raise money and donate it to a 
charity or go over there yourself: 

GC: Yeah, that’s what I would want 
to do more would be going over there 
myself because I don’t believe in 
giving money to charities. 

JS: I don’t either; you don’t know 
where it’s going. 

GC: For instance that earthquake that 


happened that tsunami...I felt like it 
was ridiculous, I got fooled everybody 
was fooled! Of course it was an awful 
disaster but everybody was just only 
donating money to that one cause and 
it was as if AIDS in Africa didn’t exist 
that whole time and it was as if poverty 
didn’t exist in your own town...It was 
so awful! It was like, people have to 
stop giving to that cause and start to 
give—or they have to keep on giving 
to the tsunami victims but find another 
place where they can be giving. 

JS: Yeah, they say that everyone else 
stopped giving to other charities 
because of that. 

GC: It was pretty scary. The Red 
Cross had a huge tsunami fund but I 
just feel like that’s the thing, giving my 
money or making money happen I just 
feel like it’s gonna go through too 
many hands to actually reach... 

JS: So you wouldn’t consider possibly 
doing a benefit like a bunch of your art 
goes on display, I’m not talking about 


financial gain for any second 


middleman person but where you 
could directly raise the funds because 
you say that your art is too expensive 
for even you to buy perhaps and you 
don’t want it to be that way. Is that 
right? 

GC: I don’t think that that would be 
something that I would be doing. ..1 
guess maybe if I was going to sell my 
artwork, if I sell my artwork I’m not 
that rich I do need to earn a living. So 
if ’'m going to put a whole bunch of 
my energy into artwork I am not 
rolling in gold so I can’t really say, 
“Tm going to give all of the proceeds 
to...” and I don’t want to price it higher 
so that I can both live off it and then... 
JS: Donate. 

GC: | feel like money actually can’t 
do that much in the world. I feel like, 


yes, of course money can get you to 


places and stuff but it’s this illusion 
that everybody has that it takes money 
to do stuff. Like zines. 

JS: I don’t make any money of off it. 
GC: Yeah but everybody’s convinced 
that it takes money to make zines and 
the first thing that I noticed when I 
Started putting out zines was actually I 
can make a hundred copies for about 
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twenty-dollars so, you know, that’s a 
good start. Then you get your money 
back from selling it...but then if you 
make your money back. If you’re 
really good, it’s just keeping the 
money from sales of one zine into an 
envelope and using it for the next one 
if you're going to print, then that really 
helps. 

JS: Thanks for the advice. [Laughs] 
What I’m wondering is, since you have 
this drive and I believe you probably 
are going to do something to help 
others, do you have any inkling as to 
what avenue you'd go down? 

GC: Iam really confused about it 
right now. I feel like I should help out 
around where I live, do it regionally. 
But at first I feel like, for instance, I 
feel like I need to go to the Canadian 
Artic and not to help out or anything I 
just feel like the Canadian Artic is 
totally forgotten. People in Canada 
they all live—if you see a picture of 
Canada at night, taken from a 
satellite...the population of Canada is 
just this line of lights at the very 
bottom right by the border. © 

This is where Canadians live and the 
rest of Canada is basically seen as too 
cold to live in it. 
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I think that it is really important to 
know where you're from so that’s why 

I want to go to the Artic because I want | 
to go check it out. And Inuit people 

live there and I feel like the Inuits they 
are people who are like me, from the 
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same country as me. But they have 
ways to live in the artic. They have 
ways to live in this cold weather and I 
really want to go check it out, I really 
want to see where I’m from because I 
feel like, you know, it’s very much a 
part of where I live. | 

There is this place up there. 

JS: So you’ve never been there, ever? 
GC: No, and I think that it’s 
something really important is just to 
know what the world around you is. I 
mean I could say, “Every U.S. person 
that thinks that the war in Iraq is fair 
should go to Iraq and check it out.” 
But that would be crazy, I think a 
good way to avoid conflict is to go and 
actually experience what it’s like being 
somewhere else that is actually pretty 
close to where you're from. 

JS: Would you go to the Artic just to 
experience it or to interact with the 
Inuits? 

GC: I would love to interact with the 
Inuits but I’m too sure of how much I 


can do for them...I don’t want to go 


show up there and be like, “This is the 
way we do it where I’m from.” Or I 
don’t want to go there and flash my 
money around. I want to go there and 
be equal and.,.maybe not even equal, I 
want to learn from them a lot more. | 
want to see what’s going on. I know 
they have a lot of traditions and I 
would really love to learn more about 
their traditions because we need to 
observe what they’re doing because 
this is the way we should be living in 
Canada is more like the First Nations 
people. 

JS: Do you think you’re ever going to 
do that? 

GC: Oh, yes. 

JS: You and Phil together as a married 


couple would move up there? 


GC: Oh, no I wouldn’t move there I 
would go and visit. I would go and 
check it out first. I would go for a 
shorter visit first to see if I can handle 
it or to see if I can do anything there, 
you know, if it’s worth it for me to be 
there. 

JS: That would definitely open 


Opposite page ®: Genevieve & Phil at Ink River Studio in Anacortes 
* Notice the gigantic unfinished No Flashlight liner notes on the back wall. 
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up...your worldview. 

GC: Yeah, it still needs to be opened 
up, I mean I try to be as open-minded 
as I can but sometimes I find that 
there’s a bug in me somewhere. 
[Laughs] 

JS: Sounds like you’ve been around 
the world, is that right? 


GC: Well, I’ve been to 
Europe...[Laughs] 

JS: More than most Americans. Only 
10% of Americans... 

GC: Travel. ) 

JS: Travel and own passports. 

GC: Wow! How many of them are 
soldiers? 

JS: Good question. [Laughs] 
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Oh Franky, my parents hadn't 
Wanted me +o Marry you because - 
' they Said you had, "To many Skeletons . 
in the Closet.’ You certainly don+ now! 
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D+ at The Business, Anacortes, WA. July 18, 1997 
D+ are: Karl Blau, Phil Elvrum, and Bret Lunsford 


Jimi Sharp: This is the fourth annual What-The-Heck-Fest, what inspired you to begin WTHF in the first 


place? 


Bret Lunsford: I’ve always been a fan of Ship wreck Days [Anacortes’ community garage sale/flea market in the 
middle of Commercial Avenue] and I thought that... [Bret pauses to continue with his turn while playing a game of Monopoly 
with Genevieve and Phil.]...it made sense to have some sort of KNW-YR-OWN [Bret’s indie record label] party 
during that weekend because it’s such a fun weekend anyway and I was also influenced by the Croatian Club 
Dinners that I’ve been going to all my life. 

JS: So, you decided to merge your two favorite community activities and spice it up with music? 


BL: Yeah, I would say my three favorite community activities: Ship Wreck Days, Croatian Club Dinners, and 
KNW-YR-OWN music. 

JS: Croatian Club Dinners. Is your heritage part Croatian? 

BL: My mother’s parents. 


JS: KNW-YR-OWN is a local Anacortes based record label you founded in 1987 and your band D+, which 
consists of you, Phil Elverum and Karl Blau—all of whom live here in es 
Anacortes—are playing at What-The-Heck-Fest, correct? 

BL: Should we? 

Phil Elverum: I think so. 
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What-The-Heck-Fest: www.knw-yr-own.com 
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BL: Friday, noon at The Business. High noon will be the first show like we were last year. Karl would : 
probably go along with that. I'll call him [1 believe Bret jokingly phoned Karl via his cell phone, however, 
during the pauses in the interview when Bret took his tum for the game of Monopoly I frantically wrote 
down his answers to my questions with little time to pay attention to much around me since I hadn’t brought 
my tape recorder. | 

JS: What is the name of D+’s upcoming CD? 

| BL: I don’t know for sure. 

4 JS: Do you have a working title? 

4 BL: I don’t know if it’s even going to happen. Right now it’s just a sketch. 

JS: Obviously What-The-Heck-Fest is filling a niche in the community because you are preparing for What- 
The-Heck-Fest #4—Is the community of Anacortes aware of WTHF that you know of and are they 

# supportive in any £ <3 

way? 
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JS: In The FIB issue 13 I asked Phil, “What happened to The Business?” to which he replied, “I don’t 
know.” You owned The Business [CD/Book/Camera/Espresso store] for about 17-years (7) and it was the hub of 
the local musi¢/art community. What are you doing now? What are you focusing on when What-The-Heck- 
Fest isn’t your priority? | 

BL: The Business—I realized that I felt virtually fulfilled by my experience operating the living museum of 
independent retail and also it became spiritually illogical to continue being an anti-consumeristic retailer. 
Other than organizing ‘Heck-Fest: Research and development toward reconstruction of the social order of — 
the world through semantic invention. 7 : = 

| JS: Would you care to elaborate on a clarification of semantic invention? 3 

| BL: You'll have to read my book. Some of my illustrations kind of hint at a clarification. 

JS: Are you thinking about What-The-Heck-Fest #5 if #4 goes well? cae . — 
BL: Every ‘Heck-Fest is always the last “Heck-Fest. That’s really a gimmick but it’s also true. — = 
JS: What do you think people ought to know about Anacortes that they might not know if they just swung. 
through town for WTHF? : | : 
BL: Don’t limit your experience of Anacortes to Commercial Avenue. 
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JIMI SHARP IN ADVERTISEMENT FOR THE BUSINESS PUBLISHED IN THE ANACORTES AMERICAN NEWSPAPER DEC. 23, 
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1998. BRET LUNSFORD’S PHOTO USING A FISHEYE LENS: *Notice tape recorder in Jimi’s hand after conducting another interview! 















I phoned The Business the day before this issue went to press and Liz 
Lovelett answered. She asked if I was in Anacortes and I informed her 
that I was calling from Olympia. Liz sounded excited and rushed and told 
me that it was unfortunate that I was unable to attend the show that very 
evening at The Business. She recommended that I call back around 10am 
during the week because she really did not have time at the moment to 
talk. I told her that I simply needed to know who owned The Business to 
verify that it wasn’t defunct. She said, “Liz and Jensen do” and added, 
“The Business is up and running. It rocks!” She said I ought to verify it 
on the Internet before I print her quote, “We’re the last independent music 
store in Skagit County.” I believe I have accurately quoted Liz promoting 


The 
BUSINESS 


NEW & USED MUSIC, 
MOVIES AND BOOKS, 
REGIONAL ART & HANDMADE GOODS 


402 Commercial Avenue, 


The Business with the following, “We’ve got tons of books, CDs, Anacortes 
espresso, and an ass-load of vinyl. Anybody who wants to buy dollar ed 
www.thebusinessanacortes.com 7 360-293-9788 


vinyl should be at The Business for the kickoff of “Heck-Fest on Friday 
(July 14) because all vinyl is only one dollar!” Tickets for the 4° annual 
What-The-Heck-Fest can be purchased online at:_wv vr om 
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Throughout our entire lives my older sister Jessica and | would stay with family members in Anacortes and Sedro- 
Woolley, Washington during the summer. In 1983 I was eight-years old when my older sister Jessica and I stayed 
with my Grandpa Sid & Nana Lou who lived in the south end of Fidalgo Island. When Jessica and I were with 
them we’d get into their BIG green woody-station wagon and drive to Anacortes Marina to check up on their 36- 
foot Grand Banks named HOPESTILL. Next we’d stop off at The Business where my Grandparents would swap 
their old paperbacks with Glen DesJardins (the original owner of The Business) and scour his massive used book 
collection. I remember I asked my Grandpa Sid to ask Glen if he had any military patches and sure enough Glen 
pulled a small collection of patches from out of nowhere and handed them to me. I was very thankful. My Nana 
sewed them on a camouflage jacket for me and from then on I always thought that Glen and The Business were 
rad. My Aunt Stacy and two cousins Jennifer and Melissa lived in an apartment just off of Commercial Avenue 
(near what is now Penguin Coffee) we (including my older sister Jessica) once walked from there to McDonalds, 
however, we did not stop at The Business, which upset me enough to cry. That was my first memory of walking 
around in public for such a lengthy distance. We did walk across the street from the apartment to a pink store that 
sold sweets (it’s still there), which made the walk longer but hey, it was worth the treat. | 
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INK RIVER STUDIO 

Jimi Sharp: We’re in Anacortes, 
Washington in the studio, but I don’t know 
_ the name of the studio. 

Genevieve Castree: Ink River Studio. 
Phil Elverum: What was that funny name 
I thought of? 

GC: [Laughs] Ink River Studio. 

PE: Remember? It was just a hilarious 
name. Do youremember? You do, but 
you're not gonna say. 

GC: [Laughs] 

JS: Say it. 

GC; [ don’t know. I can’t remember. 

JS: Say it in French so Pll have to 
translate it. 

GC: I think it was like, “Stu, Stu, Studio.” 
JS: That’s funny! That’s like Phil Collins 
or something. [Like his song Sussudio]. 
PE: Thank you. 

JS: That’s funny! [Laughs] 

PE: Stu, Stu, Studio. 

GC: It was Robert Sunds’ studio. It’s 
called Ink River Studio because of Robert 
Sund. We didn’t name it that. 

PE: Robert Sund, he used to work here. 
JS: Robert Sund? He local? 

PE: Painter—Northwest, Seattle. 

GC: He died, that’s why I think we should 
probably keep calling the studio the name 
that he gave it. 





CANOEING CAMPBELL LAKE 
JS: Okay, this is... Jimi Sharp out here 
on Campbell Lake with Phil Elverum 
and this is issue Twelverum for The 
FIB. A conversation with Phil as he 
paddles in the canoe, it was a 
[wedding] gift to him and Genevieve 
from her father and I’m looking at 
Mount Erie. Nice beautiful blue-sky 
day with little patches of white clouds 


Phil Elverum’s art on pages 30 & 36 inspired by a children’s book titled The Bat-Poet by Randall Jarrell 
with pictures byMaurice Sendak. 1965 Third Printing. The MacMillan Company. Phil let me photocopy his 
artwork using the original art painted on transparent paper. Phil said that this art had also been used for a Mt. 
Eerie related purpose in Australia, which is why I’ve included the backside as well—in an attempt to publish 





art not previously published. (Ail illustrations in this article & pages 10, 11, & one on page 17 by PW Elverum) 


and a seaplane parked in front of a big 
sovereign nation-house here. And they 
have an American flag behind that tree 
over there to the left. 

PE: Okay, maybe it’s like a sovereign 
state. 

JS: [Laughs] And a blue flag with 
like, yellow stuff on it to the right and 


it looks like a compound. 


PE: It does. With two dueling 
chimneys, which might double as rifle 
towers—sniper towers. 


RHINOCEROS MOUNTAIN 

JS: So Phil, you and Genevieve have 
this canoe from her father. 

PE: Yes. 

JS: We're on this beautiful Lake 
Campbell today. 

PE: True. 

JS: Like I said earlier, thank you for 
inviting me onto this—experience of 
canoeing that I haven’t done since fifth 
grade [in Atikokan, Ontario, Canada]. 
Pointing out the rock that you used to 
camp out on up there. 

PE: It’s called Rhinoceros Mountain. 
Nick Stewart—I don’t know if you 
know him. 

JS: Yeah, I remember Nick Stewart. 
PE:. He named it that. 

JS: Why’s that? : 

PE: Well, once he was doing this joke, 
where he pulled a thorn off of a rose 
bush while we were up there, and stuck 
it on his nose as if it was like a horn 
and he was like, “I’m a Rhinoceros.” 
And so we called it Rhinoceros 
Mountain and it’s weird how a name 
like that sticks——my parents call it that, 
“You guys going up to Rhinoceros 
Mountain?” 


THAT’S MY APPROACH TO GRIEVING 
JS: The last time I saw him [Nick 
Stewart] was January 3, 1999. 

PE: [Laughs] That’s impressive. 

JS: Well, it was my first day before I 
started at Skagit Valley College, and I 
did issue 8 of The FIB. I don’t know if 
you ever saw that issue. I interviewed 
The Greene Legion. 










PE: What was the cover? 

JS: Issue 8, I believe, was Brandon’s 
[Schafer] drawing of a little squiggly 
thing coming out of a lamp and an 
eyeball or something crazy. And it 
was Death Cab for Cutie, you, 
Calvin—a whole bunch of bands— 
Brandon [aka: Leica Piranha]. Did his 
mom. call you? Do you keep in touch 
with her—Carolyn? 

PE: No. 

JS: She sent me a letter, two weeks 
ago to my old, old, old address and it 
got forwarded and I sent her a letter 
back and gave her your address and 
phone number. 

PE: No, she hasn’t been in touch. I 
guess right after Brandon died a lot of 
his more, closer friends—like his 
recently closer friends like James 
[Moffitt], and Nick, Nate Thomas and 
everyone—they were spending a lot of 
time over at his mom’s house, but I 
never really stopped by or called. I 
don’t know why. I just...I guess that’s 
my approach to grieving, to just leave 
it. But, I made this record about 
Brandon dying. 

JS: Really? A whole record? 

PE: Well, a single. A seven-inch. 
JS: J Can't Believe You Actually Died. 
PE: Yeah. 

JS: I own it—Touching. | 
PE: And I sent that to her a year or 
two after | made it and I always 
thought maybe it would be a little bit 
alienating—just the song is a little bit 
candid. 

JS: It’s great! Candid’s awesome! A 
lot of your music’s very candid and 
that’s what I appreciate. 

PE: Yeah, that’s what I feel like too, 
but I just thought that maybe—it was 
possible—that maybe it was too tender 
of a subject to be candid with for her. 
But I don’t know. I never heard 
anything back from her. 


THERE ARE TWO LAKES 

PE: You know, this corner—this little 
valley here, this hidden valley—feels a 
little sort of like Jurassic Park, huh? 
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JS: [Laughs] Yeah. You don’t know 
what’s coming around the corner. 

PE: According to the legends, this is 
where the Sasquatches on Fidalgo 
Island have been sighted—in this 
valley between Pass Lake and 
Campbell—I’m serious! 

JS: Are you serious? 

PE: Yeah! It really is the most 
remote... 

JS: This is awesome; it’s like lily 
pads. Sasquatch! Who said they saw a 
Sasquatch? Some random person? 
PE: I’ve never heard any reports, but 
apparently—Isn’t this awesome? 

JS: It’s beautiful. 

PE: The colors! 

JS: It could be like a Monet. 

PE: That yellow. Yeah, it looks like a 
Monet painting of a cathedral. 

JS: Wow! That’s like florescent up 
there—green. I’m going to get a 
picture of this, man...I don’t think this 
could actually capture the beauty, I’m 
too close and the further away you get, 
you don’t get it. . 

PE: Wow! That overhang there. 

JS: How deep do you think this is? 
Oh, it’s not very deep at all I can see 
the bottom. . 
PE: Yeah, too bad because it would be 
fun to jump off those cliffs. 

JS: [After unsuccessfully attempting 
to touch the bottom of Campbell Lake 
with a paddle.] Oh, I guess I couldn’t 
touch the bottom if I tried. 

PE: The plants [rising up to the 
surface from the bottom of the lake] 
are probably pretty... but it would suck 
to jump in and [splatting sound]. 

JS: Yeah, that would be very 
dangerous. 

PE: This corner though, I just love 
this corner of the lake. This is my 
second time I’ve been here and I 
always look at it when I’m driving 
along the road because it just feels like 
this is the most remote part of Fidalgo 
Island. Like, this is the most difficult 
to get to. 

JS: Can we go in here? [Paddling 
towards an isolated cove below the 
cliffs. | 

PE: Yeah. 

JS: Well, it’s nice because no 
fishermen are going to come in here 


vO 





because you have all these lily pads. I 


don’t know what they’re actually 
called but... 
PE: Lilly pads. My brother [Izak] has 
explored this area on foot...he tried to 


blaze a trail...because me and 


Genevieve used to live in this cabin 
that’s just over the bluff there. And he 
tried to blaze a trail from my parent’s 
house to our hut. 

JS: Did you ever go on it? 

PE: No. Never did. But he would 
show up sometimes, just walk out of 
the woods at our place and be all dirty 
with twigs in his hair and stuff and be 
like, “Hey, you’ve got a phone call at 
mom and dad’s.” 

JS: [Laughs] That’s cool, he was your 
messenger. 

PE: Yeah, because we didn’t have a 
phone up there. 

JS: You guys don’t live up there now? 
PE: No, we moved out last August 
because the land was for sale and it 
sold, or so we thought. 

JS: But you guys live on another piece 
of property around here right? 

PE: Yeah, but we haven’t really 
moved in all the way. We sleep there 
at night but we don’t cook there or eat 
there or anything. , 

JS: Yeah, if this was very deep people 
would be out here all the time cliff 
diving. 

PE: It just seems like it’s the most 
uncultivated place on the island. 


JS: [Chirping is heard above on the 
cliffs] Listen to the birds. 


| PE: See the birds up there playing? 


JS: Yeah. There’s lots of them. Are 
those bats or birds? 

PE: I don’t know? 

JS: I think those are bats! 

PE: In the day? 

JS: I don’t know. 

PE: They’re kind of flapping like bats, 
huh? 


JS: Yeah, they’re shaped—odd. 

PE: I should have brought my 
binoculars. } 

JS:. I think those are bats, Phil. 

PE: That’s kind of amazing! 

JS: I think bats can only land upside 
down though, right? Or am I wrong? I 
don't know how they go. 

PE: I think they can also kind of 
cling—[Multiple loud motors quickly 
approaching|—-Oh, man! 

JS: Oh, boy! They won’t be coming 
im here. I can guarantee you... 

PE: Yeah, we’re protected [Floating 
atop green plants and lily pads in the 
canoe]. 

JS: What is that? 

PE: Oh, my God! We’re going to get 


| tipped over. 


JS: Jet skis! 

[Spoken simultaneously] PE: That’s 
obnoxious! JS: That’s not 
aesthetically pleasing! 

PE: That’s what my song is about. 
JS: [Laughs] There you go! Tell us 
about your song, good segue! [Laughs] 
PE: I'll just tell you the lyrics because 
they’re short. 

JS: [Handing Phil the tape recorder] 
Here can you pick this up so it can hear 
you over all that droning noise? 

PE: The lyrics are, There are two 
lakes/The one of them that everyone 
knows/It’s found on maps and covered 
in boats/And it’s shallow so in it all 
kinds of things grow/And at one of it’s 
edges some black cliffs rose/And down 
the rock the lake’s new water 
pours/The second lake is just beyond 
the ridge/And it’s fed by a bottomless 
spring/And it still has never been seen. 
JS: That’s nice! 

PE: And that’s sort of the feeling I 
have about the two lakes is that one— 
Trafiton is just pristine—of course 
purity is a myth but compared to this it 
just feels very pristine. This 
[Campbell Lake] is just 

like... [mouthed flatulence sound]. 
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PUT THE NEEDLE ON THE RECORD 
PE: I don’t know if we can get any 
deeper into this forest. 

JS: [The water is completely covered 
in foliage protruding from the water] 
It’s solid green behind you, man. 

PE: That is pretty nice looking. It 
looks like we’re canoeing on a golf 
course [Laughs]. 

JS: Awesome! This is just a beautiful 
day. 

PE: I’m gonna push off the bottom. 
JS: Basically Phil...what ve enjoyed 
about your music is you tackle 
eternity...the infiniteness of one’s soul. 
How it doesn’t really die, it kind of 
goes on...some of your songs talking 
about reincarnation, perhaps. Like, 
“The Glow” I think, you come back 
down... 

PE: Watch out behind you [At one 
end of the canoe, Phil paddled directly 
towards an isolated swampy tree-filled 
area—at the opposite end of the canoe 
—I turned my back to him to face the 
incoming fragile mossy tree branches 
in an effort to gently move them out of 
our path]. We’re going in—Sasquatch 
territory. 

JS: It'd be funny if Jason Wall was 
back there in a Sasquatch outfit and 
_ you guys wanted to scare the crap out 
of me. | 

PE: [Laughs] Staged, that’s a good 
idea. 

JS: Ud jump out. 

PE: I’m sorry. I interrupted you. 

JS: No, I was just saying that in “The 
Glow” you were talking about 
hovering above somebody and then 
they took a breath... basically, it 
sounded like you entered into a body, 
perhaps...I was thinking that could 
be—this looks like a poo. s 

PE: It probably is a Sasquatch poo. 
[The mossy dry-rotting tree branches 
dipped into the water and surrounded 
the canoe as Phil noticed a small tree 
stump, which had been cut.] Oh, this 
is kind of disillusioning this—Oh, wait 
no, that’s Beaver! I thought it was 
disillusioning that it was chopped. 

JS: That somebody perhaps had done 
it. 
PE: Yeah, like a sign of people. 


JS: It smells like skunk in here. 

PE: Skunk cabbage. I think this is the 
limit, there’s a log there [The deadhead 
ended any further exploration of the 
Swampy woods in the canoe]. 

JS: I really feel like I’m a boy again. 
This is exactly what we did in 


[International Falls] Minnesota 


growing up. 

PE: Huck Finn? 

JS: Yeah, we used to hang out in the 
woods all day and build tree-forts. 

PE: Okay, I’m gonna back out. 

JS: You’ve never made it this far in? 
PE: I think I’ve made it this far with 
Jason Anderson and Adrian Orange. 
JS: Yeah, he’s pretty good. You and 
him, together, were really good that 
night in Olympia [At Eagle’s Hall with 
Woelv, Calvin Johnson, and The 
Evens]. 

PE: Yeah, he’s my favorite musician 
in the world. 

JS: What about Genevieve [Castree of 
the band Woelv]? 

PE: Oh, she’s good too. [In a slow 
dragging voice] Yeah, she’s alright 
[laughs]. 

JS: Watch your head! Behind you! 
Rotten stuff. 

PE: That’d be so awful to flip in there. 
JS: Yeah... Your lyrics, what I was 
saying is...with your lyrics...you have 
life, you have death, you have love, 
and you have a lot of nature. You can 
intermingle any of those. 

PE: Yeah, I think that’s the whole 
point that I’m trying to make is that 


| they’re all intermingled. 


JS: Right, and you do a good job of— 
Hey! That’s our old trail, right here. 
[The canoe is surrounded on all sides 
by light green plants rising out of the 
water. Where the plants had briefly 





been submerged—in the canoe’s 
wake—a vividly darker green trail is 
now visible. | 

PE: That’s amazing the color...It’s a 
different color of green because we 
bent them all. 

JS: What I noticed about the last song 
in “The Glow Part 2” [A4y Warm 
Blood| it ends with a heartbeat. [Jimi 
mimics the sound of a beating 

heart]... That was the last song on “The 
Glow Part 2” was a heartbeat. The 
first song on “Mount Eerie”, The Sun 
starts out with a heartbeat. You pretty 
much picked up where you left off on 
your last CD and I was thinking that 
could be linear...it’s continuous 
thought basically. Continuation 
without being the same, it’s not the 
same but the emotions... Did you 
intentionally do that or did you even 
notice that? 

PE: I literally—When I started 
recording “Mount Eerie” the first thing 
I did was I got a recording of “The 
Glow Part 2” and put the needle on the 
record and recorded it onto the new 
album. 

JS: Oh, so that’s the end of “The 
Glow Part 2” ? 

PE: Yeah, and then I sort of built from 
there. It is intentional. It’s supposed 
to be linear. All my albums are like 


that. They’re like... 


JS: Thematic. 

PE: Yeah, thematic but also like just a 
progression from one to the other. 

JS: “TESTS” was pretty much to me, 
Phil, prior to Brandon passing away. 
This is how I look at it. You have a 
dragon-fly on your arm...” TESTS” to 
me goes with the tapes. 

[Loud sounds of boats approaching] 
PE: Oh, Shit! How are we going to 
get past those boats? 

JS: Let’s try not to yet until we have 
our conversation because they’re so 
loud. 

PE: It’s gonna take awhile, maybe 
we'll work our way around the edge. 
JS: Would you say that you noticed 
any change in your... 

PE: Yeah, big time. 

JS: After Brandon passed away? 

PE: Well, I never really thought about 
it like that—in relation to that. It’s 


@® 











3 3) 





more like just, there have been major 
changes in my life. 

JS: Could you name ‘em? 

PE: Well, I guess they’re not really 
major changes but more like, I’m a 
completely different person than I was 
when I was 18. It’s just like a long 
progression of changes and every 
album is sort of like a record of those 
changes. Because the way I make 
records, I take a long time doing them 
and I really put all of myself into it and © 
so it ends up being just pretty much 
like a diary entry of what I’m like at 
that stage. 

JS: Well, your sojourn to Norway for 
that—Was it six months or nine 
months? 

PE: I was in the country for five 


months but I was traveling for a lot 


longer. 
JS: For about eleven months? 
PE: Yeah. 


JS: But during that time, did you bring | 


any recording equipment with you? 
PE: No. 

JS: Just a journal? 

PE: Just paper, yeah. I had a guitar. 


JS: Oh, that’s good. Was there 


anybody accompanying you? 

PE: No, I was by myself. Jason Wall 
came and visited on Spring Break for 
two weeks, he came to Norway. He 
flew out there. 

JS: That’s nice. 

PE: That’s amazing, yeah. 

JS: So, when you were out there and 
Jason Wall visited you, was that the 
only company you had during that 
time? 

PE: Well, I made some friends in 
Norway...I lived in a cabin and there 
was this nearby town where I would go 
to buy groceries. It was a two-hour 
bus ride. It’d be like me renting a 
cabin here but having none of these 
other cabins, none of these houses, and 
then taking a bus to Oak Harbor every 
so often to get groceries. 

JS: You didn’t have any 
amenities...you didn’t have a TV. 


PE: I didn’t have electricity. 


JS: Did you have a radio? 

PE: Yeah, I had a battery-powered CD 
player, but I tried to limit my use of it 
because I wanted it to be a special 





occasion type of thing. And it was, it 
was amazing to turn on the radio and 
hear actual human voices. 

JS: You were having as minimal 


quaint little Lake Campbell. 

PE: Oh, it is, that’s the thing it’s a 
matter of perspective because imagine 
this and then now think about the K- 


interaction and...anything outside your | mart parking lot in Burlington. Which 


environment influencing you...was 
probably for the better during that five 
months. 

PE: Yeah, that was kind of the whole 
point. I was just going to see what 
would happen, just to see if I could do 
it. See how long I could last. 

JS: What happened? Did you 
intentionally have five months set out 
or did you have a year or ten years? 
PE: I had forever planned out. I was 
sort of like, “Good-bye everybody. 


is more pristine? [Laughs] 

JS: But I mean with relation to your 
song. I would have connected this not 
to what you were saying in your song, 
you know the lyrics you did? But now 
I can totally get the idea. 

PE: Well, also the thing I didn’t say 
was that the song isn’t literally about 
lakes. It’s more about the difference 
between—in our minds—our 
conscious mind and our subconscious 
mind. And our conscious mind is more 


I’m moving away, forever.” The name | the lake that everyone knows, it’s 


of the tour that I went on, on the way 
there was called, “The I Will Move 
Away Forever And Never Come Back 


found on maps, it’s easy to navigate, 
| it’s very clear and then the source of it 
all is this bottomless... 


Ever Tour.” [Laughs] And it was sort | JS: Stream. : 
of half jokingly because I think Iknew | PE: No, it’s a lake. 


subconsciously that this is where I’m 
from. This is where I’m going to live. 
But it was, Geez—|Speed Boats roar 
by leaving their wakes rippling 
towards the rocking canoe. ]—It was 
something that I needed to do. 

JS: Well, you have that song, “My 
Roots Are Strong and Deep.” And this 
is your roots, right here. | 

PE: True. 
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JS: Man, I wish those guys weren’t 
here. — 

PE: That’s the most obnoxious thing. 
JS: Itis. Hey, this is definitely 
explaining your songs well. I’m 
serious. 

PE: I think we should take it up to 
Trafton next for some contrast. 

JS: We should. You want to do that? 
PE: Sure. 

JS: Had this not happened, this 


on 


JS: The lake that streams down into 
the subconscious, right? 

PE: Yeah, the source of everything. 
The source of all thoughts and 
dreams...and you can never see it. It’s 
never been found, it’s not on any maps 
but it’s there, sort of thing. 

JS: It makes sense. Basically, what 
I’m saying is that’s really deep what 
you just said because prior to what you 
just told me I would have just 
imagined you were basically 
metaphorically using the lakes just to 
do society—there’s crappy parts and 
there’s good—not the whole thought 
process and the subconscious and 
conscious. That’s really deep Phil. I 
would have never gotten that. 

PE: Yeah, well it’s a good thing I | 
explained it. 

JS: I’m not saying that my mind’s too 
shallow to get something that deep, 
now that you’ve explained it. 

PE: No, I’m pretty worried that my 
songs sometimes are too cryptic. You 
saw that huge album cover thing [for 
“No Flashlight”) I tried to explain 
everything very clearly on that. 

JS: That’s what that was! So, all the 
pictures, you have the pictures—are 
there lyrics with that album? 


experience right here, I would have left | PE: Yeah, it ‘s the lyrics and also 
here today imagining this as a nice 


footnotes and explanations and quotes. 











JS: So, basically you’re trying to say, 
“Don’t read too deep into my lyrics, 
this is it.” 

PE: Kind of, although in my 
explanation I got a little cryptic too. 
[Laughs] And then I put a lot of 
references, like poems not by me that I 
referenced. 

JS: You did that in “The Glow Part 2” 
and you did that in “Dances With 
Wolves” by Mount Eerie. 

PE: Yeah, yeah I’m really into that. 
JS: I noticed that. That’s good. So, 
what’s the name of your new album? 
PE: “No Flashlight.” 


REALITY IS SUBJECTIVE 

JS: Your experiences and your life are 
all a matter of perception. 

PE: Yeah, exactly. 

JS: That’s why when I e-mailed you 
[See The FIB #13 article: Mt. Eerie: 
On the Record] and I said “My reality” 
and how I connect to your music is 
because my reality is totally different 
than the next person’s. 

PE: Yeah, of course. It’s easy to 
forget that. Especially when thinking 
about the world problems or George 
W. Bush. That’s what I meant by 
generosity [Tape recorder was off 
when Phil initially spoke about the 
significance of generosity to “No 
Flashlight”.] too is remembering that 
everybody has their own beliefs and 
respecting it. That’s like the 
foundation of being good. 

JS: Yeah, respecting the differences 
people have and... 

PE: Yeah and having faith in them, 
trusting that another person’s reality is 
just as valid as your own. 


SO COMPLEX WITH SUCH SIMPLICITY 
JS: How many songs are on this new 
album? ; 

PE: Fifteen. [My advanced copy of 
“No Flashlight” has 19-songs and 
clocks in at 47-minutes and 1-second.] 
JS: [Are] any of them 10-minutes 
long? 

PE: No, they’re all pretty short. I 
think there’s one that’s four-minutes or 
something, probably the longest. 

JS: I noticed in four of your songs 
[from previous albums] you reference 


6® 


your name, but I’m thinking it’s from 
the perspective of you being part of 
something greater...in the four 
different songs you mentioned your 
name Phil, “I still wallow like Phil and 
forever will” and “Samurai Phil” and a 
couple others. I don’t know if you 
were talking third person or if you’re 
talking like—you know—when you 
pass away? My thought process is you 
become part of something greater, your 
energy does, but you still retain your 
own memories. My belief is that you 
should live life to the fullest because ° 
all you take with you is your memories 
and any knowledge you learned while 
you were here. And so what I was 
thinking perhaps was in your songs, in 
those four songs in particular, you 
mention “Phil” and I’m thinking were 
you referencing that from the point of 
view of you being part of the 
greater...conscious energy? 





PE: I was just saying that because I 
figured they’re very personal songs, all 
my songs. I imagine that when people 
listen to them, they know they’re 


| listening to a person singing them and 


so I might as well admit that they’re 
not—they wouldn't be the same if they 
were sung by anyone, so it wouldn’t 
hurt to put my name in there and so it’s 
just like very blatantly personal. You 
know what I mean? 

JS: Yeah. So, if I was to take that 
song and sing it... 

PE: It'd be a little bit absurd because 
your name’s Jimi. 

[The thunderous roar of a speedboat 
engine grew louder as we turned the 
bow to face towards the direction of 
the impending wake. | 

PE: I think we’re being threatened 
right now. 

JS: Uh-Oh! He’s gonna try to flip us! 
PE: What if they just came right : 


across us? 

JS: That’d suck! 

PE: That’d suck so bad! 

JS: I'd put my oar out like you know, 
chivalry or whatever. 

PE: Jousting. 

JS: Jousting. A lance—It would be 
like a lance. 


CD’s... THEY’RE NOT SPECIAL AT ALL 
JS: When are you releasing “No 
Flashlight”? 

PE: Well, I’m hoping to have them 
done by “What-The-Heck-Fest”. 

JS: In July? 

PE: Mid-July. I mean theyll 
probably be done before that. The 
official release date for stores is 
August 2° or something like that. 
Early August. So, it’s awhile but I’m 
still working on the art as you saw. 
JS: Right. So, you’re saying you buy 
the vinyl and then you throw that CD 
in too? So, what’s on the CD? 

PE: The same thing. Same album. 
So, if people buy a record then they 
have a CD version so they can listen to 
it at work or in their car or wherever. 
And it’s cheap enough to make a CD 
now days and I didn’t want to make a 
separate CD version because I don’t 
really like CD’s. 

JS: You're not going to put it ina CD 
case? , 

PE: No. It’s just a CD in there with 
the record. We released the 
“Thanksgiving” record that way and it 
seemed to work out. 

JS: Adrian Orange? 

PE: Yeah. And also...there’s a few 
other bands that have been doing 


releases like that. 


JS: On “P.W. Elverum [and Sun]”? 
PE: No, no. There’s a band on this 
label called Secretly Canadian that did 
some releases that way and I think it’s 
a good idea because I’ve been 
struggling with the idea of what to do 
about CD’s because they’re not special 
at all. They don’t really have the 


=a 


NU; 
Sty WT 
WS 











warmth and tenderness—not the sound 
of them, sound I don’t care, 
whatever—but just the actual object, 
this weird silver disc thing. 

JS: Well, not to mention you could 
never put that kind of art in with a CD. 
[After seeing Phil’s artwork for No 
Flashlight at Ink River Studio in 
Anacortes, I’ll guesstimate that the 
liner notes, which unfold forming a 
massive map-sized piece of paper, are 

- equivalent to laying out twelve record 
covers—Four horizontal rows 
containing 3-record covers in each row 
+ Three vertical rows containing 4- 
record covers in each row—or about 
38-inches across and 50-inches up and 
down. ] 

PE: Exactly and also, everyone burns 
CD’s now it’s so easy to make one that 
they’re not special at all. And so I 
imagine if I put out a CD version—If I 
put out a version of my album that 
wasn't really special, that didn’t really 
have fancy art then I would sell a few 
and they would just be like CDR’s 
everywhere. But if I make one that’s 
really beautiful, then people will be 
like, “Ah, I have to buy it.” 


REGARDING “THE BLOW PART II” 
JS; About the song, how you got so 
personal on that, do you ever regret 
getting that personal? 

PE: Well, I knew how intense of a 
thing it was to do at the time that I 
wrote the song. I had all these songs 
that were even more personal that I 


never recorded or anything that I wrote | 


_ when I was in Norway, that I was just 
like writing for myself. But, that one I 
knew how intense it was to do and I 
sort of made the decision—fuck it— 
I’m gonna do it because, I don’t know 
how I justified it but I don’t regret it, 
no. I think that it’s just a decision I 
made to... 

JS: An experience you had? 

PE: Yeah. I just didn’t want to do it 
half way on that subject. I wanted to 
be very clear and... 

JS: You were! 

PE: ...it’s like I don’t want to make it 
dull any more. 

JS: I was just thinking...Phil 


definitely was very bold and direct. He | 


wasn't hiding behind anything. There 
wasn’t any try to “read between the 
lines” type of thing it was like, “these 
are the lines” and...I appreciate it...I 
could sense emotion in the song and I 
could sense it was true. It wasn’t like, 
“Here’s a song I’ve played a million 
times and I’m just gonna sing it again.” 
It was like, true emotion in the song. 
PE: That’s why I released those 
recordings too is because they were the 
first time those songs had been played 
because it was like I went to Japan 
while I was in Norway. I flew there 
from Norway and so all the songs were 
brand new and it was intense—all the 
shows were super intense because it 
was like I hadn’t seen humans in so 
long. So, I was just like [intense look] 
and it was sort of a version of my 
emotional—lIt was an emotional state 
that I wanted to record. I wanted to 
have it on record. 





CANOEING LAKE TRAFTON 

JS: Phil’s band is called Mount Eerie. 
PE: True. You got me. 

JS: “Mount Eerie” was released as a 
Microphones’ alburn—that was the 
title of the Microphones’ last album, 
Mount Eerie—had five songs on it. 

So, his new album has fifteen [or 19] 
songs and this time his band’s name is 
Mount Eerie and the album is called 
“No Flashlight”. Is that a metaphor for 
anything? 

PE: Oh, yeah. 

JS: Could you explain? 

PE: Basically, I’m saying that it’s 
better to go without a flashlight 
because you could get a better sense of 
what the trail’s like in the dark without 
a flashlight because a flashlight 
narrows it down too much to just a 


little circle of light. Plus it’s weird 
light, you can’t really see in it and your — 
eyes adjust all weird and when the 
batteries run out then your eyes are all 
adjusted to the light and you can’t see 
in the dark. But if you just go slow 
enough so that your eyes adjust and 
you notice the smells and use your 
other senses then that’s a better way to 
live. 

JS: Pl say we only have six senses, I 
don’t know, maybe we only have five 
but basically when you’re in the dark 
without a flashlight, like if you were 
blind—literally—your other senses 
would be accentuated, your hearing... 
PE: Yeah, it’s an album about being 
blind. [Laughs] Basically. 

JS: Okay. So your hearing and your 
smell and all the other senses are 
enhanced. 

PE: Well, yeah, basically I mean 
that’s not if. 

JS: Ididn’t think it was. That’s too 
literal. I think it had to be more 
figurative. | 

PE: It’s more figurative in the same 
way that the Two Lakes thing had that 
other meaning. 

JS: But the trail you speak of could 
perhaps be the “Trail of Life” maybe. 
PE: Yeah exactly, or it could be I-5. 
JS: I-5, I hope you have your lights 
on! 

PE: Have you ever tried to turn off 
your headlights? 

JS: I do. 

PE: Isn’t that amazing? 

JS: On Gibral...yeah, it’s pretty 
weird. 

PE: Like when there’s moonlight or 
something or when you’re on a really 
straight road, turning them off for a 
little bit. 

JS: P’ve only done that here in 
Anacortes actually, because the 
moonlight at night when it shines down 
on Gibraltar—you know, Gibraltar 
[Road] off of Highway 20—I used to 
do that. Go about 55 miles an hour...” 
PE: Geez! | 

JS: ...at night, yeah, it’s the speed 
limit. Try not to hit a deer or 
something. [Although the speed limit 
on Gibraltar Road—which illuminates 
well by moonlight—is more like 35 to 
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_ 40mph, it has a speed-trap in the form 
of a long straightaway, where 
coincidently I’ve received two separate 
speeding tickets. ] 

PE: It’s intense though! That’s what 
the album’s about it’s like it’s so 
intense and terrifying to do that but 
then when you think about it, when 
you actually calm down and notice it’s 
so peaceful and in a way more 
accurate. If you know what I mean. 
It’s a more accurate—it’s [a] more 
honest way of living. If you know 
what I mean. Because at night it’s 
dark. That’s what night is, it’s dark 
and so you have to find other ways of 
relating to the world besides seeing it. 
And a flashlight is just this really 
desperate attempt to hold onto the 

_ day... 


NOWHERE | 

PE: See that hut up there? [Way, way 
up in the distance among the evergreen 
trees the sunlight and surrounding 
forest reflected off of a huge 
rectangular window, which was the 
only obvious sign that a manmade 
structure existed on the hillside above. ] 
JS: I do actually, yeah. 

PE: That’s where we used to live for a 
year. 

JS: Really? How old were you? Oh, 
that was you and your wife, 

Genevieve. 

PE: Yeah, last year. 

JS: Wow! That looks like a very nice 
hut. Is that a big window? | 
PE: Yeah, it’s a hexagon—one room 
hexagon with a skylight and then huge 
wall sized windows on six sides. 

JS: I see it. That looks like a big 
mirror. I bet ya birds were always 
flying into your house. 

PE: They are, constantly. 

JS: Wow man, I never noticed that — 
before. 

PE: It’s really nice. I had my 
recording studio up there, that’s where 
we recorded Adrian’s record. 

JS: And that was “Thanksgiving”? 
[The name of Adrian Orange’s band] 
PE: Yeah. 

JS: Now did you sing on 
Thanksgiving? 

PE: Yeah, yeah I played instruments 
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and stuff. 

JS: [Looking up at two ofthe six _ 
windows as we paddle slowly around 
Trafton Lake.] You guys recorded up 
there? 

PE: Uh-huh, and the name of the 
studio is “Nowhere”. It’s still named 
that because that’s the whole idea is 
that it doesn’t exist in a place. Now 
my studio in town is called Nowhere. 
JS: Oh, it is “Nowhere”? 

PE: Yeah, because the idea is that it 
moves around, wherever I live. 

JS: So, it’s not Ink [River Studio]? 
PE: No...] mean...when I make a 
record and it says, “Recorded at such- 
and-such Studios”, the name of the 
recording studio is “Nowhere”. 

JS: I saw that and I was wondering, 
“Well, where exactly is that?” 

PE: Nowhere. 

JS: Like, wherever you go, there you 
are. 

PE: Yeah, exactly. But the name of 
Adrian’s record is “Welcome 
Nowhere” and it’s the first thing we 
recorded there. And I don’t know who 
named it first. I think we might have 
come up with those names 
independently of each other and it was 
just coincidental that the first record _ 
there was called “Welcome Nowhere”. 
I can’t remember. 

JS: I still have to get his album. 

PE: It’s good. I'll give you a copy 
when we get to town. 

JS: Put it like this, anything you give 
me Ill send you a check in the mail for 
whatever I get. 

PE: I'll give you a promo-copy how 
about? 

JS: Really? 

PE: Yeah, I own my own record label 
now. 

JS: Great! I think that’s awesome! 
Well, are you sure you don’t need to 
talk to your boss? 

PE: You're talking to him pal! — 
[Laughs] 

JS: P.W. Elverum. You actually 
recorded the whole album up there? 
PE: Well, we recorded one song at the 
Department of Safety [in downtown 
Anacortes] because we needed to have 
a huge band. It needed to be like, 
super-loud coming in all of a sudden. 


Opposite page: Phil Elverum on Campbell Lake, Anacortes 
* Look through the branches & see Mt. Erie in the distant background 


JS: The Department of Safety was a 
show you guys played live or was it 
just recorded intentionally... 

PE: It was recorded. There was a 
band that was coming from L.A. to 
play that night. 

JS: The Lowdown? [From Santa Cruz, 
I believe. | 

PE: No, they’re called “Irving”. It’s 
some, you know, pop-band that had - 
five guys and we're like, “Hey you 
guys, you showed up early for the 
show tonight so instead of sound- 
checking would you like to help us 
record this song?” So Adrian showed 
them the chords and we set up some 
MICS. 

JS: I think that’s pretty neat. Where 
does Adrian live? 

PE: Portland. He’s from Portland he 
grew up there. 

JS: How did you meet him? On tour? 
PE: I don’t know. Through people, 
we know the same people and we’re 
very similar. Our aesthetics are very 
similar and our subject matter is very 
similar, so it’s inevitable that we meet 


up. 





PURITY IS AMYTH 

[While paddling leisurely atop glassy 
calm water along the edge of Lake 
Trafton, our conversation is interrupted 
by the loud hum of a nearby 
lawnmower. | 

JS: Yeah, this is nice man, it’s like I 
live in Anacortes again. 

PE: Yeah, you're getting the extreme 
treatment—two lakes in one day. 

JS: You're absolutely right about— 
except for the lawnmower. [Laughs] 
PE: I know. [Laughs] 

JS: That’s one variable I didn’t — 
consider. : 

PE: Yeah but at least there’s no— 
Well, fewer houses for one thing. No 
jet-skis, no boats. 

JS: Beautiful. Is that Mount Erie right 
there? 7 

PE: Yep. And I used to live up—You 
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can’t see it now but it’s up above 
where the lawnmower is—from the 
age of zero to seven, that’s where I 
grew up. Up past there in a small 
house. | 
JS: Really? Not the house you just 
showed me? The little garage house 
we were in, well not a garage...[A 


small shack on Phil’s parents’ property 


where we retrieved the canoe. | 

PE: No, we moved there when I was 
seven. 

JS: Wow... You have stayed... 

PE: In the neighborhood. 

JS: Grown up in this environment 
your whole life. 

PE: And if 1 could get a piece of land, 
like on this side of the lake, for 
example, I would fofally live here! 
This is the center of the universe for 
me. 

JS: You were married right there 
[Pointing to Mount Erie in the near 
distance]. I mean when you were a 
little kid swimming in this lake, I bet 
you never imagined you'd be getting 
married up there—Mount Erie. 

PE: No. : 

JS: Wow, it’s the epicenter of the... 
PE: Like I said, it’s the source of 
everything. Everything comes from 
this lake in my universe, in my reality. 
JS: [like your environment. I mean, 
you re a product of your environment 
and your environment is very natural 
and I guess, aesthetically pleasing to 
the eye and just the sounds. 

PE: [Phil mimics a very loud 
lawnmower sound. | 

JS: We saw bats today, man. I know 
those were the bats chirping up there. 
That’s pretty neat. 

PE: Yeah. [As Phil paddles he stares 
off into the distance, focusing on 
something flying down to the trees.] 
On the other hand—Oh, Bald Eagle! 
JS: Oh, yeah I see it! 

PE: It’s huge. 


JS: That is a huge Bald Eagle! But on 


the other hand Phil? This being the 
epicenter of Phil Elverum. 
PE: Oh, on the other hand [long 


pause] I don’t do this all the time. I do 


this rarely—TI go out in the canoe and 
I’m pretty careful to not let, like in 
interviews and stuff it seems like 


people often ask me questions like, 
“You seem to have a very intimate 
relationship with nature. What does 
nature mean with you?” And people 
see me because of my music I guess, as 
this very outdoorsy, natural, pure type 
of person. 

JS: Right. I can see that. 

PE: And it’s a compliment but it’s 
gotten annoying because it’s like, “You 
know what I did last night was, I 
watched a crappy movie on TV at my 
parents house and ate ice-cream.” 
Purity is a myth. 





JS: I can see beyond the myth but 
what I [mean by] “I can understand 
that” is the perception people have 
because your music connects to nature. 
PE: Yeah, I guess so. 

JS: And beyond nature. 

PE: It’s hard for me to hear it 
objectively, so I’m like, “What?” 

JS: You’re biased because you’re 
Phil. 

PE: Yeah. It’s like, “I don’t know. I 
don’t remember. Songs I used to make 
up or whatever.” 

JS: Your songs—people might have 
this perception of you as Ralph Waldo 
Emerson since you went off and lived 
in nowhere for five months. I think, 
did he go to Harvard and do that for a 
year somewhere? In the middle of 
nowhere. 

PE: Henry David Thoreau was in a 
cabin for two years and wrote a book 
about it. 

JS: Was it Thoreau? 

PE: But then again, if you read about 
that, his book is all about, you know, 
being self-sufficient and noticing the 
subtleties of the world around him. 
But then you read it and you realize 
that his mom lived less than a mile 
away or something like that and would 
bake him bread and bring it over. And 
he would go over to his mom’s house 
and so it, yeah it’s important to—but of 
course that’s not the point, it doesn’t 


| ruin it. He still wrote the same book. 


He still wrote the same amazing— 
made the same observations and so it 
makes you realize it’s not in the purity 


of the actions because fuck purity 


that’s ridiculous! It’s in whatever you 
have to do to become more perceptive. 


HENRY “GRIZZLY ADAMS” THOREAU 
JS: We studied, was it Henry David 
Thoreau? I remember the English 
teacher, basically explaining to the 
students how [Thoreau] went out there 
and lived self-sufficiently in nature. 
All the students were like, “How? 
How could he do that?” ...It was just 
this idea that he lived way out in the 
middle of the boondocks, totally no 
one around him... 

PE: If you look on a map it’s a lot 
different. 

JS: Unsupervised, I mean just self- 
sufficient. That’s like history- 
revisionist—what I learned now—I 
didn’t know his mom lived a mile 
away. It doesn’t change the beauty of 
his work but it’s interesting the way 
they spin it to make it seem like he was 
Grizzly Adams or something. 


PE: It’s not other people spinning it 


exactly because [in] his book he never 
talks about his mom’s house. And so 
in a way he presented himself in that | 
way. Maybe it’s unintentional in the 
same way that in my songs I present 
myself in that way unintentionally. 
That’s one of my favorite books ever. 
Waldon is the title. 

JS: Waldon? 

PE: Waldon because that’s the name 
of the pond that he lived on. 


TWO LAKES CANOED 

PE: That was a quick canoe trip. 
JS: That was nice. Thank you for 
letting me go into your conscious not 
your subconscious or were we just in 
both? [Laughs] 

PE: Paddling around in my brain. 


| [Laughs] 
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: Opposite page ®: Phil Elverum of Mount Eerie paddled into the woods. 
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